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' CLOSE-UPS of the MOVIE GAME

By HENRY M. NEELY

e

Carl Lavmmh' D—f'ff'mfs the lf;g_Sm!nrle Production

WEEK or so ago, while we were discussing hero the huge production of

“Foolieh Wives,'" which Universal has just completed out in California, I
questioned the wisdom of spending such great sums of money on any single film
mibject, on the theory that the public does not really want the great spectacle

of pleture.
W],:(lr. while deseribing Griffith’s pregent work on *'The Two Orphans.'” 1
quoted one of his officials as saying that he did not believe T, W, v_rnnid ever
Again put on anything elaborate—that the great producer was beginning to feel
that it didn't pas

It is surprising, and rather flattering, to find that the opinions expressed in
this modest daily column are being read and considered seriously by no less a
person than Unrl Lacmmle, president of the Universal Company, who personally
authorized the great expenditures of time and money necessary for the completion
of “'Foolish Wives.”" Mr. Laemmle doesn't agree with me about the queation of
the desirability of spectacle production, My mail brings me an interesting letter
from him, giving his views of the matter, and as he knows more about the movie
Business than 1 will ever know, yon will undoubtedly be more interested in his
opinions than you were in mine

First of all. Mr. Lacmmle belierea that the mora elnborate and pretentfous
the film production the more does it emphasizge the limitations of the spoken
drama. [Me says in his lotter:

‘s Aside from the moral benefit acoruing from n
money to confound the pessimists and calamity howlers, the sprctacular photo-
drama is best adapted to the popular psyeliology of the moment. This demand
for entertainment on a grand seale mav be teaced to the late war, which has
aecustomed the world to conceive and tnink enly 1n superiative quantities '

]

. .
film that we holl

is,

generous expenditure of

§CPT 1S in the so-called ‘ertravagantly presented

find the highest art of the picture.  The fundamental
advantage the gereen has over the ala o ite ability to  present,
accurately and realistically, plorieus panoraman of Noture's and man’e
handircork, To receal 10 spectators a massire pile, hordes of men or
some natural acenie wonder 18 our privilege Tusice ane wilth which |
the stage cannot successfully compete, |
-

mofinn

—{114 P
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‘ HE ‘intensive’ story or play wherein a small segment of life ix revealed in
all its sordid detail helongs to the spoken stage. The spoken drama may go
as far as it likes with stark realism; the art of the motion picture should .l".
content to portray the pageantry, the romance and the splendor of life in all its
magnificent proportions, _ |
*1t is only by getting a trune perspective—as through a panoramie lens— |
that we are able to remove from our vision the sordid things apparent when !
wiewed near-sightedly
““The wat has given to all of us the ability to think in Inrge numbers, Those
who have lived through the holoeaust of war and become hardened to entastrophe
and tragedy affecting hundreds and thousands, resent the portrayal of (to them)
imconsequential and petty trifles, =
*'One henrs on all sides dire threats of impending disaster to industey. The
old specter, ‘Hard Times' s at our door, necording to the pessimists. By mani-
festing confidence in the stability of our industry, by judiclous exps lnll['.l.'rl‘\‘- o
obtain magnificent effects, by keeping money in clrculation and affording employ -
ment to large numbers of artisans, we shall do much to waintain a much-needed
equilibrium, '
“‘Deapite the contention of certain producers that ‘the story s the thing,
1 believe the theme of a motion picture, although it should not be relegated to
the background, is of secondary importance, 1f you think back a few years, or
even a few months or weeks, the films which are most in vour recol-
lection are those of a spectacular nature. One remembers them becuuse they
thrilled one by their immensity, either in magnificence of settings or in the
elaborate cnstuming or because of the vast number of players employed )
““The largest and one of the most successful plarhouses in New York Citr |
has made its reputation and eminence by consistently presenting the most
elaborate and sense-satisfying spectacle possible. The Hippodrome would never
have lasted a season had its management presented n program of ‘intimate’ plays,
no matter how realistiec. ‘Chu Chin Chow,” which is pure spectucle and pageant,
played four years in London and broke all records. The most vivid and graphie |
dalineation of life in play form could never have competed with such a run. !

distinet

§6J AXM confident that the public wanta elaborate and apectacular pre-

sentations of life—not two.by-four presentations of some drah,
ecommonplace incident, If I were nat 2o certain of this [ should not |
have sanctioned one of my directors, Erich Von Stroheim, to expend |
more than $200,000 on a single set for ‘Foolish Wives,' a picture that |
has cost, in all, more than $1.250,000."

[ THEY'RE TAKING 4 BREATHING SPELL

("harles Hutehison, fresh from his feats in
“Hurricane Hutch" is resting, but a? the
same fime wriling another serial yarn with
Lucy Fox, his leading
lady, is also resting.

Just as many thrills.

" A, N F
Answers to Questions by Movie Fans
BCHROON LAKE—Thauk (I foun it why you use the nome Yama
much for the four«lenfed olover, 1 am You prowised ta tell e ue time
eertain it has brought we luck Twey Agnes Asres Iy g N i divor fr |
in one day must overwhelin you wit er huronand, Itict Barthielmoss will
luek, Perhaps it means you wil Wi Tl his mppearnnce in “Til'able
& world-known moving-picture star. 1 ' Detty Rows ( K in Mr
Hope Hnmpton's pictnre, “Stur Dust, thur Colling in private Lifs
has not been released. I.n{--:‘_l mny be
able to give you the exmct dute, NELLA—""(Cabiria" s an Italinn flm
- which wns screened some elgl Vears
JOAN K.—Priscilln Denn 1s twenty- 18 Il'i' same praducer made * The
four, has light brown hale and brow dors " uid "Quo Vadis
[ . Bhe 18 very happily mareied to -
‘R.gplpr Onkmun, The picture in which WIN WOO T W .
she is nppearing ut prosent is “Hep I pldh o WaR tue gir
" I e pluyed the Pace [ \ ] |
tation."’ e : B
. Without Bepefit of o by
RINNIE—"“The Champion’ will e Otber thin Vieginia Fu Ripling wa
mltie Reid's noxt storring  vehiel o e "ll with her work i the pi
at has becoms of virnee Darmond* ™00 ""lrl ¢ DRe apeciil mention of
® will soon be seeu o oo vew pleture exvellence.
entitled “‘“I'he Song of Life Gaston ) YT
Glass will play opposite ber. RUH Iy =81l Duucas fon |
r seen it Steelheart I Tohns
TR feppio=ite Lim in ¥ % fietari ]
BODBS—"“Tristan und Isolde’ hns | linn Rieh bns not deserted the sepeen
heen filmed, 1 belteve it is o CGermar N worklug ot e  Ileverepd
made picture. T do not know whether  Modidler
potsit has beengrelvnswl, neither o
| I¢ nhmes of [he players, A1 ary Alden plays the mather
koow tl f il LIDA- Al \
I ’ in “The Old Nost Charles Ruy hn

A-~You are one of my best littls | just completed

dents, 1 aw wlwoays glad W

er. from you. | have neves!loased,

I nlso
! movies.
U Slippy

Two Minutes to Go,"'

“The Midoight Bell” has been re- | Loomis, Doris Wederts, Willinm Belt-

With the early doys in the old

IT'S ALL IN A DAY'S WORK AT THE STUDIO

nf

THI-.’ topr sweene ahows a group
Lusky players off duty for & few
moments, They are, left to right, Ru-
dolpl Valentino, Mildred Harris, Jae-
queline Logan, Thomas Meighan nand
Agnes Ayres. The lower scens shows
the same studio at work, Howard Hig-
gins is having his hands full directing
a "'disappearing-bed'’ scene with tivr-
trude Short on the-bed, in Wally Reid »
newest, “Rent Free.''

MR. HUGHES SAYS
VICETHINGS |
\OF CUTE COLLEEN

By CONSTANCE PALMER
Hollywood, Calif.
OLLEEN MOORE has done some

wonderful work in  “*The Wnll
Flower,"" Rupert Hughes' story which
hias just been finished. In fact, Mre

Hugles was wo pleased with what she

{did that he paid her a wonderful com-

pliment—_{or n'sver'thing

publication,

e savs, sava he: *“‘Colleen Moore is
wiax to mold and marble to retain,
which is the opposite of many Foung

who are marble to mold
That's what

leading women,

and wax to retain!"’

call slingin' words,
Serjously, Mr, Hughes Las the gift,

the press anent the author's assassina-
tion of the United States language.
However, that has nothing to do with
his being able to write & good photo-
play.

Stars of Stage, Screen

Fine Arts studlo in California when
COolleen Moore, the (ish girls, Bedsie
Love and a hoat of others were not
muok more than esiva girls,
Cheyme tells how she ond her ohum
ITwabel Heath, sat lonesomely arow
the studio wuntl PMI Craney, the
famoun direotor, ochose Isabel to be
the firat of the asoreen’s ‘'‘baby
vamps." T os are seen topether a
great deal, an

MARY ALDEN SAYS |
SHE'S THROUGH
WITH MOTHER ROLES

ARY ALDEN, screen nactress,
whose portrayal of the mother role

in ““The Old Nest'” caused Eastern i a soandal is oreafed
eritics to acclaim ber artistry, and who [ % the ‘i;wfo” -ﬂf;j, Bnﬂv,fln‘;
undoubtedly has distinguished . herwelf | 00 o0 46 elp, ond leabel tries to
for all time {n her screen mother char- | “‘vamp’ Aim. Then Isabel an-

nounces she s to be atarred in the
East dby a Paul Markham., Derry
goes, to Framoe swith the aviation
corps and Diana meets Kelth Gor-
ham, who atrangely ottracts her.
On the eve of a romantic runawoy
marriage, Keith is killed in on aute-
mobile accident.

AND HERE IT. CONTINUES

CHAPTER XXIJI
URRYING up the alsle of the dark,
empty theatre, I tried hard to think

what I'd do mnext, but momehow I
couldn’t plan anything. I didn't want
to go back to Mrs. Lane's, where Mr.
Sandy would be later that night, 1
wanted to crawl away and never see
ooy of those people again. But 1
couldn't; T hadn't anywhere to go.
Reaching the lobby at last, I leaned

acterization, announced the other day
that she has finlahed with mother roles!
Miss Alden s now playing an old lady
part in *“The Man With Two ers,"’
at the Goldwyn studio,

“"Too many people do something well
and then sit back upon their laurels,’
sald Miss Alden. “‘I will do one more
mother role nnl{. Then I am going to
pll‘{ ‘straighta.’ "'

‘hat sort of a ‘'straight'’ ean the
sereen mother play? What other role
in there for the sweet-faced, wrinkled,
white-haired woman, listed In studio
cpsting offices as a ‘‘mother type?'’ The
answer would be ‘‘she ean't do anything
olse but mother parts,’' except that Miss
Alden fsn't that kind of a screen
mother, ‘

Mary Alden on the sereen and Mary
LAldrn in life are two very different per-

up against o buge oil painting of Doug-
Ins Fairbanks that stond In one corner,
too miserable to do anything byt try
not to ery. I hardly realized that some
one had followed me out of the theatre;
it was only when a man's volce ut my
shoulder said *'Di, aren't you golng
to speak to me?' that I knew it.

That voice would have roused me from
[#ny mood, no matter hbow desperate I
' felt.
| “Derry!" I cried, suddenly so glnd
that he was there that I didn't care
much even if T had been cut out of the
picture, 1 whirled around and just
stood there staring up at him, noting
Low much older he locked than he had
the last time I saw him, and how tanned
lie was, and how very, very good look-

ing. He seemed bigger and broader-
thouldered than ever, and when he

{eaught my hande in bis and held them

tight, and just looked and looked at

I ¢¢

comedy, i« being made in the Cosmopoli- |

and Prize Ring Combine
in Making “Beauty Shop”

|
|

HE BEAUTY SHOP,” a plctor- |

BUILT ‘PRACTICAL"
VILLAGE; ACTORS
" LIVED IN HQUSES

ization of the fanmous musical | HILE dwellers in the cities were

e ttan studios In New York, and the east : F
but why did he write “Beauty""? Have (e hl;!“{l’l‘ﬂ Kﬂ:il('l‘f‘!l would make any | director, with n group of his staff mem-

| vou read it? He and the literary critic | matines girl dizzys.
of the Times, our local organ of higher
things, had a rather wordy argument in | ‘nal production, will be featured,
other players include
and James J, O
hnye pt'i'\-'i'-m..‘-'-_\-
Montagu
man;

Raymond Hiteheoek, star of the orig- | the production

I'he
Billy B., Van
Corlbett, both of whom
ppenred on the seveen
Love, well-known leading
the Fairhanks Twins, who will

| continue to appear in “Two Little Girls

]

in Blue"

in New York: l.uur-»r-'c
=

The vest of the Colleen Moores hl"!i Wheat, who was in the stage prod

made their respective debuts
Her mother pluved n
MeGee''  while  she
chaperoning Collesn on the company's
lncation trip to Mississippi. Yesterday

This pleture seemed to he a sort of
family offair, for Rush Hughes,

img tiis work in the "'Follies in
| the brother was Colleen's daneing part- | York., He appesred in the original mu. p
ner in o seene in “The Wall Flower."" | sleal comedy in 1914, when the
tion

the | New York, for eighteen weeks

in  tion of ““The Besuty Shop'' ; Loulse Fa-
bit in | 2eada, of screen-comedy fume, and Di.
wan! ann Allen, o “Follleg" givl

I8 continu -
New

Mr. Hitcheock, of conrse,

roduc-
Thentre,
The fol-

remnined at the Astor

autbor's son, played a bit in the same | lowing year the company went on the

Kequence

much to the poor lad's annoyance. Then

1l got together and had a glorious |

time eating the enke
Colleen on her birth

v, 1 think some-

the company gave

body counted twenty candles,

Two more pletures were finished yes-
terday at Goldwyn., *“Grand Larceny”
wau Clnire Windsor, Elliott
Dexter and lLawell Sherman were th
principn
Tom Gullery sud Roy Atwell filled out |

the cast

The third production now in
«ocess of cutting {8 “"His Back Ageainst
I."" in which Raymond Hatton
« featured, Lovely Virginla Valli is
the leading woman, and funny little
shannon Day plays, probably, the dis-

turbing elvment

Samiel Goldwyn says that by De-
cember elght or ten companies will be

agﬁ-ﬁrﬂ even

working at his studlo,

| Dana
1

His vivaclous sister stood out | road
on the side lines and made fun of him, | Hitchcock is considering playing

Mr,
“The

throughout the country.

Beauty Stop'' in London next year.

Sh-h! Listen to This One:

“A
n this, and Richard Tucker, I}:l'u:ui: no bntter."

rector,
the | she was lunching.

| naise,

Viola Dana’s Getting Fat

CUCUMBER salod; no mayon
nuise. Tea and lemon ; no sugar.

Viola Dana's order surprised her di-
Hiarry Beaumont, with whomn

“How come?" he acked, ‘“No mayon-
o sugar, no butter,

sert '’

anid Miss
“Haven't yon notieed I'm grow-
fut?" .

Me. Beaumont surveyed the little star

“I'm trying to reduce,"’

whose weight of 100 pounds has been

mnintained

agninst all gssanlts  from

the last thirty days show”a change in ler sweet tooth, which is, among other

conditions

to ask iy

would eancel n lot of

hinge thev

. - -
| I CALLED up Zasu Pitts yesterday
r to have one of our period-

"al Les together, “Oh, goliy."

v I can't go out of the

it b t Tom to protect me—I'm

| nfr of being summonsed."’ 1 pressad
¢ the reason of the summons, but

t in't seem to be quite clear on
joct —just knew that “'Tom’
knew all ahout It and could protect her,
It +onld just hear the tone of
Znsu's voice when she says ‘‘My hus-

the
ve told you about Holly-

ad. Of voyrse, you know it's Tom

cilun's pietures, and whom you will
¢e in “The Son of Wallingford."
tirnnd  Lureeny’™ and  “The Wall

A\ year

uforementioned

wio Zasu seemed on the road

tg the most brilliant of stardomn—hud

#r contract and all, but something wen

t

ronig with the company and she was

oft where she wus before.

But it doesn't seem to make much
difference to her, if only Tom is a sue-

RN

Shae professes to be more than

catisfied to muke new kinds of mu{liml
tor him, but I strongly suspect thers |
. # (donrk person in the cord of woud!

onteide the kitehen door.
inderstand—1I mean there are

ooey.,

rensons,
| haby.'"

why she is called
He fulled to see the necessity

of n diet,

M s

I

nf the

nrrible truth:
ounds!"™

“But I've just been weighed,"' said
Dann, ‘Then she whispered the
“I've gone up to

The Champion Hefty Six

Rex Ingram hns discovered that six
produetion for
Metro of ““Turn to the Right,”'
an
pounils,
at 500,
port,

players in his

average weight of more than

Among them is Glorin Daven-

welighs 250,

Don't mis- |
mor

L
wontracts in pictures” than ever went |

iGolly, I'm glad T fixed that

i, It looked funny after I'd written

————

Harry Myers

Ingram Adds

to ‘Turn to'the Right’ Cast |
ARIY MYERS, the Yankee in the |
pletien g

eyt Yaopkee in

duetion in Mark Twain'a |
King |

it has been engaged by

e i Turn to the Right.

v of Mr. Myets to the al

y play the crook with a

o

1

T ON reworthy enst for the Ingram
ture has placed It in a class with
Flie Four Horsemen of the Apoca- |

typee'” and My, Ingram's other wereen

pices, “"The Conquering Power,"' |

I| headed by

Alies

wInpany (1]

Terry, » ho played the principal roles in
he screen produetions of the Thanez |
nd Nalzae novels, Included among ite
members  are Juck  Mulball, George |

Caoper, whoe will play  the role of |
Mugsy; Edward Connelly, of Metro's I

sk company ; Lydia Knott, Margare:

cher and Erle Maymwe.

s

I

Lake Tahoe on August
the outdoor scenes for this picture in
order to get the closest possible ap-
proximution of the St. Lawrence River

no des- |

YMetro's |

1083

have
ano
Together they tip the scales

N the sixteen-year-old daughter of
allopy, whom you've seen in Marshall | Homer Davenport, the cartoonist. Bhe

f@_R___}’Qmi_ SCRAPBOOK OF STARS

aweltering, Louis J. Gasnier, the

bers and players who are engaged in

of *“*‘Ma'mselle Jo,''

from the novel by Hirriet T. Com-
| stock, were snowballing In their spare
time, and wishing for more blankets at
night.

Director Gasnier took the party to
10, to film all

region in which the action of the novel
takes place. After seouring all of the
acifie slope for a locaie that would

parnllel the St
try, the Lake T'shoe country, which in-
cludes such picturesque spots as Donner
Lake, Hughes Valley and ‘Truckee
River, was selected,

Arriving on the scene of their work
the construction erew proceeded with
the task of building n logging village
on the shore of Donner Lake. This was
n “‘practical’* willage, with fireplaces
and rude wooden bunks, tables and
wenehes, in which the players made
themselves  comfortable,

All of the outdoor svenes of the pro-
duction were taken amid these rugged
and beantiful scenes, and while this was
being one, the studio staff was at
work at the R-€ studios in Hollywood,
building und fitting the wvarious in-
teriors that are to be used.

L] - L]

IME outfit taken to Lake Tuhoe in-
cluded special lighting equipment,
generntor trucks, spot lights,
arce, Cooper-Hewitts and special ap-

purntus invented at the R-C studios to
ennble Director Gasnier to obtain re-
murkable pictoriall effects at night and
changing

the evanescent, shifting and
benuty of the lake, the forest and the
eky.

Lawrenee River coun- |

sunlight

A number of wind machines and

me, a8 if he'd never stop, I felt as if
some one¢ had put my heart on a merry-
go-round,

“Why didn't you write?'" we asked
together, and then stopped and stared,
ns we renlized ijt.

‘“You were engnged to that chap you
went off on location with, Isabel Heath
sald," Derry answered me, and——"'

“You never sent me a line, but just
went off with Isabel,”” T told him at
the same mowent,

““And now,'" he began, still holding
my hands, and drawing ore up closer to
Fim, “now, DM, is there any reason
why I've got to go on being lonesome
for you? Why, even when I'd slip off
und go to one of your comedies alone,
nnd sit there staring at you till T won-
der the sereen held out, 1'd be lone-
wome; I never could laugh, no matter
what happened. But if you don't be-
long to any one else——-""

“Just what is this—a rehenrssl for
a final close-up?'’ asked a whimsical
voice beside me, and T glanced up to see
Muleolm Sandy standing there with a
quizzical expression on'his face.

“Why, it's—it's Derry!"” I
plained, as if that told everything.

“T've met Mr. Winchester before,'
he anawered, “What's the rest of the
story ?"’

‘uonn. That is, as™ar as her physical
appearance goes, Yes, she puts on all
| those appearances of age which you
see on the screen. The wig is glued on
| with  spirit gum; the hollows are
| painted in with dark grease paint; the
wrinkles are lined in with the make-up
pengil and those thin, trembling old
lips are compressed from a very firm and
curved pair, indeed! But the soul of
that old mother in *'The Old Nest'" was
the mateh for her white hair and feeble
gestures—for Miss Alden does no pre-
tending thére, She lives the part.

- - -

O WHEN the aetress announced

that she was going to play straights,
casting directors sighed—nnother won-
derful mother lost—but they had to
admit Miss Alden could play straights
if she decided to. The kind of straights
she would play would be simply being
herself, as ghe is today, without the
mother make-up—a young and vigorous
and beautiful woman, with hair asl
bluck as ebony, eves as blue and clear
as the sky and cheeks as firm as a
girl's.

Miss Alden’s philosophy is that one
can do what one wills! She worked up
from a cub on a newspaper to ope of
the cleverest of newspaper writers, She Derry told him; I couldn't, And be
worked up from a ‘*‘super' on the|concludad with the announcement thut
speaking stage’ to ||lu,\-'lug the lending | we were engaged and were going to be
feminine roles in Ibsen's plnys, | married right away, which was news to

“‘Now I shall play ‘straights,” '* says | wme, though I wasn't quite so nwch sur-
Miss Alden, and those who know bher | prised at it as Mr. Bandy was.
know that she will do what she saye, “But you ean't do that,'” he told me,

ex-

0

i LIS i )

U e e,

Betty of Shobq

W

=ik

i !
- BETTY BLYTHE
Who jumped to fame ax
the spectacle, *“The Queen
will soon appear |

the Jesq
of Shahy
n a new pht"“ \

speaking alinost sharply,
Your contract with me%'"

~ "I didn't think you'd
'I::“t :’l}r:ﬂ h with tgat. uﬁ::'rm“
m""&‘pictura almost completal

“Oh, that—that'
You k . nty

“*What aboyt:

C

exn’nineg,
we've ¥
(that w

make this picture. Well. ry YO kg
he's infernally jealous, yng l.]au :

ensily
salary

things to n show-down p

that we cut you out as .nl:gnlfn
aible. He said—which cme pmt; "
being true—that you woulq hnmw
audience's attention

to
that he'd be shoved i:it:htﬂ

ground. He swore he'q cancel b
tract if we didn’ . s
we gave in, e do ax be mig, .

“But your work show
could do, and that was widnt'lh“ ~
to find out. I'm ready with they star
ring contract, young lady, and You &n
Il‘n it the first lh[n. in the mmﬂl
it you'll come down to the office, "

I stood there studily, not
whether I'd really heard him ::,m'[
T wisn't ey

&
b

g;chad ust imag Mc?d it,
ause I waf no good, after
cut becanse I wa: too good !llifhm
‘“Then——"" I turned to
wildered. ‘‘Then that mmsl_k_:& w
That means that vou'd better oy
marry just now, my dear,"’ My, Randy
broke in, curtly. “‘You will haye our
hands full with your work for g w e
anyway. If you marry, you'll be mpre
or less distracted for n while, natuye.
ally, That won't do; | want to
your first picture so that it wil] b
ready for release thix spring, You'll
have to postpone your mnarriuge for g
while {f you want to put this thing
over, Diana."’

I looked up at Dlerry again: his
face was nlmost stern, but Lis eyen
pleaded with me to give Mr. Sandy the
answer that he wanted, 1 knew whas
that would mean. Derry and 1 would be
married, and then after our honeymoon
we'd both have to get out and find.
jobs. Every one in the industry would

go; this first picture 1'd make wouldn't
show what I could do. To all intents
I'd be a girl who'd been taken out of
comedies and given a chance, and fufled
to make good.

I turned away from the entreaty i
the eyes of the wman I loved and looked
down Broadway. It was almost empty.
but its lights still glared, high over
head, A taxi went scudding by;
caught a glimpse of o girl's blond head
through the window, and heard ber
laugh, most caressingly. An old woman
passed, the early editions of the nest
morning's newspapers under her arm,
A group of scrubwomen cnme out of an
office building nearby. and went intoa
white-front restaurant for something
to eat,

This was New York, the place In
which T must make good. Did 1 dare
cast aside the opportunity that lay i
my hands?

To Be Continued Tomorrow

—_—

PHOTOPLAYR
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